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MasaokaShiki正岡 子 規(1867-1902),anauthorofpoetryandprose,acritic,
andascholarofliterature,gavebirthtoanoriginaltheoryofhaikuandfbundedama-
jorliteraryschool.Aprofbundauthorityontraditionalpoetryandpoetics,heinitiated
anewapproachtoliteraturethatexercisedapowerfUIinfluenceonthedevelopment
ofhaikupoetryinthetwentiethcentury.
Befbrehim,generationsofhaikupoetssucceededoneanotherintranquility,
without,inef驚ct,anycriticalevaluationoftheib㎜ulasandpoetictechniquesthey
usedintheirwork.Thiswasduetotheinstitutionalizationofhaiku-theexisten.ce
ofatraditionofmastersandpupilsinwhichteacherswouldpassonthecanonwith-
outanyalterations.Contributingfactorsweretheanonymityofthegenreandthe
universalityofthethemeof``nature."Theauthor's``1"waspracticallynonexistent,
a角aturethathadbeencharacteristicofmedievala丘,andawidevarietyoffb㎜ulas
andconventionswereusedtoexpressobservationsandfbelingsaboutnature.Masa-
okaShikicreatedaretrospectivepoeticsofhaiku;hisnotionsaboutpoetsandtheir
workand,notably,hisselectionofsamplesf沁mmanygenerationsofpoetsisper-
ceivedeventodayasanac㎞owledgedstandard.
Shikididagreatdealtobreatheli角intothetraditionalgenreof∫砌 緬 短 歌,
且ve-line,thirty-onesyllablepoems.Inthepresentpaper,however,weshallbeonly
concemedwithhistheoryofhaiku,thethree-line,seventeen-syllablefb㎜.Appear-
ingasboththeoristandpractitioner,hewonthehighestappraisalsofhiscontempo-
rariesandthosewhocameafter.Indeed,hewasidentifiedasthegreatestpoetofthe
twentiethcentury.Hewasthefbunderoftheesteemedandstillactiveliteraryschool
Nihon-ha日 本 派(Japaneseschool);itassembledaroundthehaikujoumal召b'o'o.
gZ5〃 ほ と と ぎ す(Cuckoo),whichhasbeenintheprintsince1898.Tothisda弘some
ofhishaikuselections-1力1初伽 痂 俳 句 橋(ABridgeofHaiku,1896),面 ηz硼
厂盈 狛o肋 寒 山 落 木(ColdMountains,EmptyW60ds,1885),翫 澱 初 鉚5伽 七 草 集
(ACollectionofSevenGrasses,1888),器〃ん1ηo'05痂.月 の 都 市(AMoonlitTown,
1889),epitomizethegenreinpublicestimation,andhaveappearedinnumerousedi-
tions.Shikihimselfisbelievedtohaveauthoredatotalofover20,000haikus.
Thisstudywillfbcus,however,onhistreatisesontheartofpoetry,which
madeaseminalcontributiontotheemergingtheoryofhaikuasagenre.Eventhough
theseworksaredividedintoseparateminiaturetreatises,theydo飴㎜a inglewhole
intheirmethodsandthestyleandviewsexpressedbytheauthor;theyarelikepieces
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ofamosaicthatcanonlystaytogetherifjoinedbyacommonidea.Thesetrea-
tis6sareDo∬ α'吻 一欲 〃 加 加 α 獺 祭 書 屋 俳 話(DiscoursesofOldDassaionHaiku,
1893),1跏 ∫ん〃 ∫⑳ δ 俳 句 大 要(FundamentalsofHaiku,1895),伽∫肋 〃20η∂δ 俳 句
問 答(QuestionsandAnswersontheThemesofHaiku,1896),伽抑 β〃30η 俳 人 蕪
村(ThePoetBuson,1897),"Furuikenokunoben"古池 の 句 の 弁(AWordonthe
Haiku"OldPond,"1898),and"By6sh6haiwa"病床 俳 話(DiscoursesonHaikuon
theSickBed,1901).W6shallalsoquotesomeofhisotherworks,suchasthediaries
ofhis価alyears,のδgα 〃2砌 磁 〃 仰 臥 漫 録(NotesofaBedriddenMan,published
in1901)andβyδ 訥 δ 献 〃5乃oん〃 病 床 六 尺(MySix-FootSickbed,1902).Allinall,
Shikiwroteeightyworksonhaikubefbresuccumbingtotu.berculosisattheearlyage
ofthirty-five.Yetdespitetheincapacitatingillnessofhisfinalyearsitwasduring
thatperiodthathecreatedhismostsignificantoeuvres-poetical,theoretical,and
graphic.
Shikiemployedthreelayersofaestheticandpoeticte㎜s:te㎜softheChinese
poeticaltraditionandthosecoinedbynineteenth-centuryChineseliteraryscholars;
te㎜softheJapanesetraditionthataretraceabletothem司●orpoetandtheoristof
versificationoftheHeianepoch(ninth-eleventhcenturies),KinoTsurayuki紀貫
之,andtheearlytreatisesonwaka和歌poeticsofthetenththroughthirteenthcentu-
ries);andhisownte㎜inology,飽shioned飴rthespeci且cpurposeofrecreatinghaiku
poeticsintheNewAge.Hecorroboratedhistheoreticalpropositionswithnumerous
examplesofverse,thuscreatinghisownanthologyofthebesthaiku,ananthology
thatcontinuestoerU'oyhighesteemintheexpertcommunity.
ThefamousRussiannovelistand.scholarYUriTynianovwrotethat``genreas
asystemcanvacillate.Itarises(f士omdropoutsandessentialsinothersystems)and
wanestobecomerudimentsofothersystems....Itisimpossibletovisualizegenre
asastaticsystem,becausetheveryawarenessofagenrearisesasaresultofaclash
withtraditionalgenres(i.e.,anawarenessofachange,evenifonlypartial,ofsome
traditionalgenrewithalnovel'onethatisabouttoreplaceit).Thethingisthata
newphenomenonreplacestheoldone,takingitsplace,andwhilenotan`evolu-
tion'oftheoldone,becomes,inef驚ct,itsreplacement.Whennosuch`replacement'
occurs,thegenreassuchfallsapartandvanishes."1Thisgeneralpropositionmay
beacceptableasregardshaikuwithareservationthat``vacillations"ofhaikuhave
alwaysbeeninsigni且cantduetoitsstrictlycontrolledcanonicalnature.Limitedto
seventeensyllables,thespaceofahaikupoemleftlittleifanyroomfbrapplyingand
developingnewtec㎞iques,whiletheoldoneswerebroughttotheultimatedegree
ofsophistication.
Thedominantfbatureofhaikupoetrybecametheconstantappealtotheauthor-
ityofthepast,tothesource,toMatsuoBash6松尾 芭 蕉andY6saBuson与 謝 蕪 村,
withallchangesbeingadoptedunderthebannerofreturntoancienttimes,theclas-
sicalperiodofthegerぼe.ItwasonlyduringtheMe垣periodthatthefhtur60fhaiku
andothercanonicalgenresofart-theater,drawing,literatureandcalligraphy-arose
inrealte㎜s飴rthe且rsttime.Indeed,thatwasthetimewhenthehaiku'sexistence
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wasputintoquestion.Suchaquestiondidnot-norcouldit-arisepriortothelate
nineteenthcentury,becauseithadnotexperiencedthedevastatinginfluenceofthe
newliterarygenresf士omtheW6st,norhaditbeensu切ectedtoanynewworldviews
thatcalled魚r丘eer鉛㎜sofexpression.
Inthatage,medievalarthadeithertobeconvertedintoapieceof``classical
heritage"and"samplesofthepast"orbecomeastartingpointfbrnewpoetry(asthe
stanzasofPushkin'sE〃gεηε0η θg勿didintllecaseofRussianpoetry),or,bychang-
ingitsrelationshipwiththecanon,evolveintoanintegralpartofmodemculture.
WiththeIa伉erscenariobeingthecase,thehistoricaldestinyofhaikuis魚r仕ombe-
ingcompleted.
Thechiefthemeofhaikuisnature,theconstantf[owoflifbseasons;haikudoes
notexistoutsidethiscontext.Thekeynoteofthethemeistheん1go季語,a"seasonal
word,"whichemblematicallydesignatesaseasonandisamustinahaiku-without
aんlgothereisnohaiku.Theseasonalwordisabriefpoetic鉛㎜ula,aunitthatthe
RussianscholarA.N.V6selovskiycalled"anervous㎞ot,"thatawakensinuslines
ofdefiniteimages;moreinsomeandfbwerinothers;dependingonourdevelopment,
experience,andthecapacitytomultiplyandcombineassociationsbroughtfbrthby
theimage."2Fu曲e㎜ore,theseasonalwordestablishesconnectionwith``nature"in
haikupoetry.
AnotherremarkablepoetandaonetimepupilofMasaokaShiki,Takahama
Kyoshi高 浜 虚 子,wrotethatthethemeofhaikupoetryis"poetandhislandscape,"
anditspurposeisto"createnumerousimages,humanandgrantedbyheaven,images
relatedtoseasonalchanges。"3劭∫ん〃poetsdepictedflowersandbirds,thewindand
themoon伽6妬 声gθ 醜 花,鳥 風 月isthefb㎜ulaofthemaintopicsofhaiku),but
theyadmittedthat"wetalkofflowersandbirds,andtheeyesrecordalandscape;we
composepoetry,andtheheartr〔joices";``althoughwedepictbutonebladeofgrass,
itsshadowcannotconcealthepalpitatingfbelingsofthemakeL"``Onthesurface(of
haiku)areflowers,notfbelings,"Kyoshideclared.``Thefbelingsareconcealedinthe
depth,andmanifbstthemselvesonthesurfaceofpoemsthroughmoisture,sounds,
andmelodies."4
Haikupoetrypresentsaworldwithoutprehistory,a``geographicalimageof
theworld,"sotospeak.Historyisonlypresentinhaikuasasuccessionofseasons,
ahistoryofrotationthatistakingplaceinnature.Thisseasonalchangeinvolvesall
o切ectsandeventsmentionedinapoem,anditassumesacosmiccharacteLSpecific
thingsrelatedtothehaikuworldareincorporatedinthisuniversalrotationandend-
Iesspe㎜utationsofnaturalphenomena,aswellasspeci且csingleeventstakingplace
ineachindividualpoem.
PeopleandohlectsrelatedtonatureapPearasohjectsofartisticobservation,not
aso句ectsinvolvedinanyaction.TheworldofhaikuisafUllyobservable,concrete
worldrestrictedbythecanon'srigidf士amework.0切ectsmentionedinahaikureveal
aninterrelationshipbetweenmanandnature,somethingthatlinkstogetherthe"near"
(concrete)planeofthepoemwiththe``far"(oruniversal)plane.Ontheonehand,any
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thinginahaikuexistsasathingencapsulatedintoonesel£anohjectofintentscrutiny
andpossessinginherentvalue;ontheotherhand,itisitselfalinkbetweenanumber
ofo句ectsnotmentionedinaparticularhaiku,andinthiswayitcreatesanadded
continuumfbrthepoem.Inthenewtimes,thecanonizedlistofo切ectsthatmaybe
mentionedinahaikuextendedtoincoπ)oratecompletelyunpoetic,petty,newand
evennldete㎜stothepurelypoetic.Theuseoftraditionalvocabulary飼rcedthepoet
tocarefUllyselectwordstoconveyimagesofnaturewithutmostprecision.Thepoet
iseagertobeinha㎜onywithnature,andthiseagemess五ndsitsexpressioninhis
approachtowardhismaterialthewords.Suchattitudetonatu.reasanall-suf且cient
phenomenonthatrequiresnochangesandonlycallsfbraskilledshowingofsomeof
itstraitsconfinedwithinasillglepicture,callsfbrexceptionalwords.
Therearealwaystwoplanesinhaiku.Bash6calledthemルθん砂 冴妨 不 易 流
行(etemalandcurrent).Theuniversalorcosmicplanerelateshaikuwiththerealm
ofnatureinthebroadestsense.Themainpa貢inthisrelatingisper鉛㎜edbythesea-
sonalword,窺go,whichmustappearineachandeverypoem.This,ineffbct,isahint
thathaiku,too,belongstoseasonalchanges.Poetsrefbrtoん'goasasemanticcenter
ofapoem,which"resurrectsthefbrgottenandgivesbirthtoassociations"5.
Thiscombinationoftwoplanesaccountsfbrperspectiveinasmallpoeticspace
andincludesthepoeminthecontextofthegenrewhileatthesametimeextending
theffameworkofthegenreitself.Agoodillustrationofthisisprovidedbythefbllow-
ingrandomexample,apoembyShiki:
雪 の 絵 を 春 も か け た る 誇 り か な
施 ん'η0ε0/乃 α厂Z4〃20ん0ん8∫α7Z4/乃0んor∫ んαηα
Asnowlandscape/lsstillhanging,inthespring.../Dust!
Thepoemalludestoacustomwiththe∫apanese,whohabituallypaygreatat-
tentiontoseasonalchanges,toreplaceapictureintheparlors.oftheirhomesaccord-
ingtotheseason.Awinterlandscapethatisstillonthewallinspringisaglear-cut
signofmisfbrtune.Thus,onedetailpointstoastateofoblivion,sadness,perhaps,
anadversitythatoccurredinthehousehold.Theconcreteo句ectsmentionedinthe
poem-asnowlandscape,spring,anddust-areinterconnectedimagesthat,together,
createanambianceofsadnessandneglect.Atthesametime,thewords``snow"and
``spring"arerelatedtothechangeofseasonsinnatureandintime
,and,inthisparticu-
1arcase,thesettingoffofspringandwinterproducesanaddedeffbctofinvolvement
inthiscycle.ConcludingandemphasizingtheconHictbetweentheirreconcilableim-
agesofspringandwinteristheword`dust'whichistraditionallylir証kedinJapanese
aestheticswithdestruction,neglect,loneliness,and.melanchol》孔Theoppositionof
seasons,especiallyspringandwinter,asindepictingsnowlyingonbloomingflowers
orbambooshootsinthesnow,isalsoatraditionalmoti£Anothercollisionappears
whentheoverallfbrlompictureofneglectandabandonmentisopposedtothecom-
ingofspring,aninvariablyjoyousoccurrenceinJapanesepoetry.
Thepoemissu飾sedwithtraditionalimagery,whichestablishesconnection
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withtheculturalcontextofthegenre,thatis,withasystemofimagerythathadtaken
centuriestoevolveandwithoutwhichsuchapoemcannotexist.Itwillberecalled
thatthehaikuunderexaminationwascomposedattheveryendofthenineteenth
century,butitcouldhavebeenwritteninthesixteenthortheeighteenthcentury.
Thus,thereemergetwoplanesofdepictedo切ects:onefbatureso切ectsspecifi-
callymentionedinthepoem(snowlandscape,spring,anddust),andanotherarising
丘omthecontextofthegenreandunderstandableonlyintheffameworkofthetradi-
tionalsystemofimagery(inwhichdust,e.g.,epitomizesneglect,theoppositionof
springandwinter,etc.),which,throughthissystemislinkedwithnature.
Inhaiku,thepoetexposeshisemotionalexperienceindirectly,bydescribinga
landscape,and,therefbre,ahaikushouldberegardedinabroadercontextthaneven
themostsubtlelandscapesketch.ShikicalIeduponhiscontemporariestocreatea
"genuinelandscape"(吻αんo'o刀oん ε5掀 ∫真 の 景 色where
〃2礁o'odenotesapro-
fbundpenetrationintotheessenceofthings);thisshouldbeinterpretedasanapPeal
toovercomeamechanicalpaintingofalandscapeasaninstnlmenttoconveyone's
飴elingS.
Anotherplaneinhaikuisaspecific,physical,tangibleworldofclearlyex-
pressed-or,rather,named-o切ects.Shikipointedoutthatevenasimpleenumera-
tionofthingsmightproduceaprofbundimpression,whileKyoshiechoedhimby
writing,``Iphai㎞thereisnoroomfbrexcessmentioningofthingsandphenomena;
theydrawhumanheartswithsimplesounds."6
Beginningwiththerefb㎜ationofthegenrebyMasaokaShiki,contemporary
haikupoetrytendstowardatransmutationnotofthegeneral,cosmicplaneofapoem,
butofitsspecific,o切ectiveplane.Importantasthis``near"planeis,however,itdOes
notchallengethecontinuingexistenceoftheculturalcontextofthegenre,whose
beginningsgobacktothetimeoftheoldestextantanthologyoftheJapanese,the
Moめ ノδ3初,andrelyprimarilyonthegenreofwaka,whichwaslaterinheritedby
haiku.The"near"planeofhaikuwastransib㎜edthankstotheintroductionbyShiki
ofasystemofnotionsofwhichthemostimportantwasthecategoryof3加5θ∫ 写 生,
ordrawingffomnature;butthisisadiffbrenttopicaltogetheL
Shiki'streatisesonthetheoryofpoetrymaybeconsiderednotmerelyases-
saysinthehistoryandtheoryofhaiku,butasliteraryworksintheirownrightas
well.Thetraditionofhaikuseemstogainanewawarenessofitsexistenceinhis
writings,whichcreatearetrospectivepoeticsofhaikubyrelyingontheage-long
classicaltradition.Shikibuildsapoeticspacethatisintunewiththenewtimes.
Heillustrateshisopinionswithnumerousexamplesofverse丘omdistantpastand
contemporarytimes,creatinginthiswayanidealanthoIogyofselectedp6ems.This
methodresultsinapeculiartextthatis``saturated"withpoems.Similartoearly∫αηんα
poetics(fbrinstance,thoseoftheninth-eleventhcenturies,ortheHeianepoch),Shiki
includesunquestionablytheverybestsamplesofversecreatedduringthepreceding
centuries.Thisovα3α'〃 アo"oηofascholarlyessaywithworksbydozensofthebest
poetsbringsintobeingapeculiarlogicofnarration,inwhichtheselectionofpoems
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becomesanexerciseinhighliterarytasteinitself
InlyricalasidesthatShikiprefacedtosomeofhistreatiseshepresented,in
complex,rhythmicandmusicallyarrangedprose,hisownlifbasapoetandthoseof
otherpoetsofthepast,Thus,hebeginshismostsignificantworkonpoetics,7乃θ一E3-
3θηcε(ゾ 飾 砌,withthefbllowingwords:"Iamablindpoetsingingofnowersand
mountains.Icomposepoetryanew,andthisisthesameasscoopingoutwaterffoma
stream....IgofbrhelptomonksofbygonetirnesandancientChinesethinkers,and
to``thenoisemadebywindinpinetrees."Howfbrtunatethattheyhadpassedtheir
artontothechildrenofflowersandmountains."7
Y6tanotherplaneinhistreatisesrepresentsaliteraryanalysisproper;thiscan
bedividedintotwoparts:(1)aconcretetextologicalandsemanticanalysisofthe
text,and(2)generalaestheticandphilological.studiesandconclusions,theintroduc-
tionofnewaestheticcategories,therenovationoftraditionalnotions;theseportions
ofthetreatisesarewritteninaterseandconcisemanner,andarefUllofん砌go漢 語,
or¢hinesevocabulary.Asatheoristsettingouttocreatehisownvaluessystemand
te㎜inologytodescribethegenreofhaiku,.ShikiclearlyappearsasamanoftheNew
Times,post-Me巧itimes,markedbytheinvasiontoJapan-afternearlythreehundred
yearsofisolation-ofW6stemculture,thebreak-upoftheoldnotionsandtheemer-
genceofnewones.Thisisnottosaythatthepoetdepartscompletelyffomtradition,
indeed,insomeoftheircharacteristicshistreatisesresemblemedievalwritingson
poetry,primarilyasregardsthetraditionofcommentingonpoetictexts,whichhad
beeninusesinceancienttimesandwhichShikicanbesaidtobedeveloping.Asa
matteroffact,commentaryseemstobehismostimportantinstrumentinbuilding
hisowntheoryofhaiku.Fu曲e㎜ore,histreatisesarestmcturedasdiscourses,i.e.,
inthedialoguetraditioninherentinJapaneseculturesincethe〃'α歌(songs)ofthe
questionsandanswersofthe漁ガ ァδ3初.Itwillberecalledthattheauthorwasinthe
habitoftakinghisstudents,andpoets,TakahamaKyoshiandKawahigashiHekigot6
河 東 碧 梧 桐tothemountainswhereheinstructedtheminhaikutheory.
EventhenamesShikigavetohistreatises,suchastheD∫∫co〃z3ε3(ゾ014Dα3-
3α ∫oη 伽1んz4andgz4θ3ガoη8α η61ノ望〃5wθ 君∫o刀 劾 ε 助 θ〃zε5(るヂ伽 ∫んz6,takeusbacktoa
timewhen,intheseventeenthcentury,thefbunderofthegenre,MatsuoBash6,con-
versedwithhisdisciplesontheessenceofhaikupoetryontheporchofhiscabinin
themountainsand,actingasarefbree,confbrredevaluationstopoemsduringpoetic
toumaments.Shikiwascontinuingthistraditioninhiswalksinthemountainswith
KyoshiandHekigot6.
Thisrelianceonthedialogueandthepenchantfbrthepracticeofcommenting
onoldwritingswithaviewtofindingnewmeanings,wereShiki'stributetotradition,
ofcourse;however,hiswritingsaretraditionalnotonlyinte㎜sofpure鉛㎜.Thus,
quiteafbwchaptersinhisg〃θ3"oη5砌4.肋 ∫wθ摺oη 劾8:τ 乃ε吻 ε5(ゾ 飾'ん ㍑arede-
votedtoShiki'sbotanicalandentomologicalstudies.Amongotherthings,discussion
inthesechaptersfbcusedonthecorrespondenceofacertainflower,plantorinsectto
aspecificmood,fbelings,orsensations.Theauthordescribeswithscholarlypreci一
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sionthetypesofplants,animals,trees,thewind,andtherain.Windsandrainswere
classified:thesadwind丘omthehills,thelightspringbreezethatdispelsthemist,fbr
instance,ortheautu㎜drizzle,the食eezingrainofwinter-thetaxonomyincludesa
totaloffivewindsandtenvarietiesofrain.Shikiwouldalsoexaminethenoise,find-
ingthattherustleofawillowtreeisdiffbrentf士omthatofapine,whilethebabbling
noiseofabrookinspringisnowherenearitsmu㎜urinsummer
InhisBα51c5(ゾ 伽 瓶Shikiseekstob㎜ulateandunderstandasystemofin-
nermlesunderlyingthecreationofapoem.Themainthemeofhispoeticsiselabora-
tionofthecategoryofb∫美(beauty)andofcriteriatoevaluateit.Thus,hebelieves
that～ う1isrelative,notabsolute.Inseekingtorealizethedialecticalnatureofl5∫andits
evolutionintheperceptionofpeopleoveraperiodof300yearsduringwhichclassicaI
haikuwasdeveloping,hecomestotheconvictionthat,withcertainobviousexcep-
tions,thereis"noprimordialcriteriaofbeauty"(5ε惚 η献 切 励 加 碗 吻 励 先 天 的 な
美 の 標 準).Hepointstothe"indisputablebeautyofhittingtheheartofatarget,"i.e.,
tohaikus一"natural"or'ε励'≠ 面 澱 天 地 的 なinhiste㎜inology,literally"celestial
andearthly"一thatarecomprehensiblebyall.Butsuchinstancesarerare,headmits.
Theindividualtastefbrbeautyofaspecialkind,玩,isbasedonthe㎞owledgeof
theChineseandJapaneseclassicaltradition,apPropriateupbringingandeducation,
theunderstandingofallusionsandlihkswiththeculturalcontextoftheepoch,the
㎞owledgeofhaikucanonsandofthebasicandindividualrulesofp士osody.Anas-
semblyofindividualcriteriamayhelp,Shikisays,todevelopasummarizedgeneral
criterionof玩thatshouldbeusedtoevaluatehaiku.Butoneshouldalsobeawareof
theenigmaticnatureofthigpoetryandofmanycommentsthatBash6madeatpoetic
toumaments(whichweresometimesextremelylaconic:"thevictorygoestotheleft
side,""therightsidewins"一tournamentparticipants,itwillberecalled,fbllintotwo
groups-theleftandtheright)andwhicharenotfhllyunriddledtothisday.
InordertoelaboratethecriterionofわノShikibreaksitdowntoitsconstituent
parts.Heseesthediffbrencebetweenhaikuandothergenresofpoetryindiffbrent
kindsof"ha㎜onジ'Theha㎜onyofhaiku,inhisview,isembodiedinthetercet
withthenumberofsyllables5-7-5,0r5-8-5,0r6-8-5.Inthiscase,theveryte㎜
``harmony"isratherindistinct
,signifying,apparently,acertainrhythmicandmelodic
structureappliedtodif飴rentversionsofaltematingsyllables.Aspeci且cha㎜ony
precedesversi且cation.8Thus,即gα〃'α 長 唄,alongsongoratale,correspondsto
complexthings.Simplicityisassociatedwithhaiku,andwakafitsinwithshorter
fb㎜s.9SimplicityisameritofChineseverse;concemwithdetailsmarks鴨stern
poetry;suggestivityisavirtueinwakapoems,andeasedistinguisheshaiku."10
Byresortingtohisfavoritetechniqueofparallelism,Shikibuildsinthispas-
sageaspeciHcrhythmic鉛㎜ofplotlessprose.Atthesametimehesolvesatwo飴ld
task:notonlydoesheseparatehaiku'sprincipalqualityof``lightness"(んα厂z〃21軽
み),buthealsomentionedotherde且nitionsofthegenres,suchas"simple,detailed,
suggestive"byintroducingtheseattributeswiththehelpofsomewhatvaguetumsof
speech,suchas"onecannotsaythatthereisacompleteabsenceo£"whichistypical
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fbrhisprose.
"Manypeopleappreciatethingsthatlackbeauty._Often,thereisnobeauty
inthingsthatarevaluedbyupPerlayersofsociety.Thereisnobeautyinahaiku
poemthatamusespeople."11
Beautyistheonlycommonyardstickfbranykindofart."Ahaikupoemis
builtuponaconcept('3乃δ 意 匠)andwords(g仞go言 語),or.whattheancientscalled
`soul'(んoκo厂o心)and`appearance
,'or`fbrm'(3〃gα'o姿).Therearepoemsinwhich
boththeconceptandexecutionarebadorgood,andwhereoneaspectisartificialand
theotherisnot.Ifonecomparesthewordsandtheconcepts,onewillnotfindthe
firstandtheexcellent.Therearepoemsinwhichthebeautyofconceptdominates,
andotherswherethebeautyofwordsprevails."12Specificwordsshouldfitinwith
speci且cconcepts:``[1]ntheirconcepts,poemsfallintothousandsofkindsandtensof
thousandsofstyles.Adefinitestyleshouldcorrespondtoadefiniteconcept:obvious
andsuggestive,majesticanddetailed,elegantanddemotic,solemnandeasy,illustri-
ousandsubdued.Seriousandcomic....Suggestivevocabularyshouldgowitha
suggestiveconcept."13
Aconceptmaybesu切ectiveando切ective.Hedefinesassu切ectivedescrip-
tionsofone'ssoul,hea丘,andinne㎜ostthoughts(んoんo厂o),whilepresentationswith
thehelpofmentalimagesofotjectivethings``astheyare"(30ηo〃2α〃7α そ の ま ま)
aredesignatedaso切ective.Conceptsmaybe``natural,"``primordial"(∫θηc勧 θん'ηo
'訥 δ),and"ofman'sdoing"(ノ'ηノ1'θ々 ηo∫ 訥 δ;ノ吻"ε ん1η α 人 事 的 なcanalsobe
rendered"human,"asIhaveglosseditinthetitleofthisessay).Thefirstofthese
categoriesisconcemedwithnaturalphenomenaandimages,theskyandearth;the
second-allthatishuman:people'sdoings,fbelings,andmemories.Diffbrentasboth
conceptsaretheyareofequalvalueasregardstheartist.
Thecategoryof玩inShiki'sinterpretationisacomplex,heterogeneousnotion
withoutananalogueinW6stemculture.Toanalyzethenatureofわ',theauthorbreaks
itdownintobinaryoppositionsatvariouslevels.Thus,beautycanbedescribedas
"positive"(5ε 蜘oん 〃'εん'積 極 的)and"negative"(5乃δ紗oん 〃'θん'消 極 的)
,withthe
positiveappearinginworksinwhich"theconceptismajestic(5δ∂∂∫壮 大),power一
飼(翅 んo刀 雄 渾),radiantlybeautifUl(εη面 艶 麗).Shikiregardsεη面as"external
bea衂,inoppositiontoア廊gεη 幽 玄,theshadowedorinne㎜ostbeau以alive(初一
ρα醜 活 発),andoriginal(毓♂ 奇 形)."Negativebeautyisbeautyinworksofart
"whoseconceptiselegantlyancient伽9α古 雅)
,containsinne㎜ostbeauty師9θη),
sadnessofloneliness(50わ1寂),quiet(c伽8♂沈 静),lightness(ん α厂〃〃2∫軽 み),fヒagil-
ity(乃050〃2∫ 細 み)"14.
Shikibelievedthatalleasternliterature(ChineseandJapanese)hadapenchant
fbrnegativebeauty,whereasW6sternliteraturewasinherentlypositivefbrthemost
part.Forallkindsofconceptsthereareexactverbalsheathsorshells,i・e・,adefinite
conceptreliesonaspecificvocabulary``assigned"toconveyaspeci丘ckindofbeauty・
The"concept"draws-almostautomatically-veryspeci且cwordsffomamultitude
ofvariants.Poetshavealwaysthoughtthatcontradictionbetween``concept"and
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vocabularywas``apoem'sillness."Theprecisecorrespondencebetween納δand
g8ηgowastraditionallyconceivedasoneofthecriteriafbrevaluatingahaiku.If
theessence,orcontent(んoんo厂o),ofapoemisthenotionofffagilitythenthewords
shouldalsoconveythenotionoff士agility:adryleaf;thewingsofadragor血y,and
jointsofanoldman.Sorrowhadtobesheathedwithcanonizedwordsofthe``sor-
rowfhl"streak:whitecolor,thechirringofcicadas,bleachedground,thewithering
ofwinter.Eventheslightestviolationofthiscorrespondencedisnlptsthepoem's
"sadhamlony
,"or50わ ∫3肋8伽oろ6さ び し い 調 べ.Poemswithsuchviolations,e.g.,
thosemarkedbytoobrightatoneorloudsoundsina``negative"haiku-andvice
versa-wereregardedfailures.
Shikicameupwiththemulti-layer,multi-planenotionof腕soastodelineate
criteriafbrevaluatinghaiku..劭comprisestwooppositepoles,withdiffbrentcatego-
riesofthegenregroupedaroundthem.Moreover,thesecateg6riesareinastateof
constantmutualinf玉uenceandmutualpenetration,hencethisisnotanunambiguous
sortofopposition.Thecomplexinnerstructureof玩iseasilybrokendownondif=
免rentlevelsofperception,whichnotonlyhelpselucidatethenatureofわ',butalso
reflectsdiffbrenttrendsintheevolutionofhaiku.Schematically,thenotionofわ'and
allitscomponentscanbepresentedinthefbllowingmannerproposedbyShiki:
ゐ∫
positivebeauty-negativebeauty
o切gctivebeauty-su切ectivebeauty
naturalbeauty(celestialandearthly)一humanbeauty
idealbeauty-empiricalbeauty
simplebeauty-complexbeauty
Attimes,Shikiwasexcessivelycategoricalinhisdrawingupofbordersbe-
tweensphereSofinfluenceofdif琵rentkindsofbeauty;thiswasthecasewhenhe
assignedtoBash60nlythesphereof``negativebeauty."Forhispart,Shikiprefbrred
thefirstgroupofcategories,believingthattheevolutionofhaikuwouldproceedin
thedirectionofgreatero切ectivity,ffomnaturalbeautytohuman,andthat``complex
beauty"basedonunusualimageswouldbeinfbrfUrtherdevelopment.Asatheorist,
heshowedaproclivitytowardapositive,brightandlivelybeauty,fUllofmovement
andstrength,an"obvious,"orε網 ηα励lkind,or,tousehiste㎜sahd舳s,which
wasasbeautifUlasthetailofapeacockorassumptuousastheflowerofapeony;
hebelievedthefhturebelongedtothiskindofbeauty.Asapoet,hewasacaptiveof
tradition,andvaluednegativebeautywithitsf註dedcolors,subduedsoundsand``sad"
things,autumnandwinter.
Inexaminingthenotionofわ∫inthediachronicaspect,Shikiexpressedthe
viewthatinancienttimes"negative"beautyprevailed,whereasthepresenttimes
witnessedanevolutionof``negative"beautytoward``positive,withthelatterdestined
toprevailinthefUturefbrthesimplereasonthat``positive"arttendstowardthelogi-
cal,nottheintuitivecomprehensionoflifb.Thisthesisshouldnotbeacceptedintoo
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dogmaticamanner,howeveL
"Inancienttimesthereexistedthem句esticandpowerfUlst
yle...[andhe]
whomasteredthesupremetnlthofliteratureintheTangepochresortedtothe`nega-
tiveconcept'inhisbestpoems."PoetswhoclaimedtheybelongedtotheBash6
Schoolfbll6whisexampleeventothisdayTheybelievethatthehighestfbrmof
beautyisf廿llynegative:itisthesorrowof5αわ1(l neliness),んogα(theancient-elegant
sけle),ア πgθ刀(inne㎜ostbea衂),んα7〃碗(lightness)."Positive"and"negative"ele-
mentspenetratedintoalienspheresandexistedthere,fb㎜inganorganicwholewith
fbreignmaterial.Thus,the"majesticandpowerfUl"fbundtheirwaytotercetsand,
moreover,picturesofragingelementsortheentirehumanlivescanbefbundeven
inpoemsbytoday'sauthors-picturesmetaphoricallyconfinedtoseventeen-syllable
structures."Manyadeptsofthehaikuschoolvaluenegativebeautyaloneasthemost
adequatetothenatureofhaikai,andtheyregardpainting,motionandpoweronlyas
somethingvulgaL...Ifonecomparespositiveandnegativebeauty,however,one
findsitimpossibletoascertainanysupremacyofonekindovertheother"15.
Shikiconstructsthebeautycategoryofl51bysettinguphisbinaryoPPositions.
Moreover,heregardspositivebeautyasencompassingoneaspectofthings,with
negatiYebeautycoveringtheotheLSomeW6sternersamonghaikupoetserroneously
believe,hewenton,thatnegativebeautyandanegativeworldvieWstem丘omlim-
ited㎞owledgeoftheworld.Intouching叩onthepeculiarcharacterofinnovation
inhaikupoetry,whichhede伽eswiththewords"new,"and"丘esh"(3ε15伽精 神),
heregardsinnovationwithintheconfinesofthe.canonthatdoesnotresultinaradical
break-upofthecanon.Thus,herefbrstotherenovationofthegenreffominsideby
meansofaninstrumentrelatedtothetradition,namely,"percolation"(厩η15乃 砌 〃 身
に 染 む)of"positiveelements``intothe"negativesphereofhai㎞."Bash6exhibited
anegative,shadowybeautywithgreatskill;incomparison,anothergreathaikupoet
Buson(whoseworkShikivaluedthemost)tendedtowardpositivebeauty.
Onthenextlevel,thenotionofわ'ischaracterizedbytwocategoriesof``natu-
ral"(givenbyheavenandearth,∫εηc乃∫'盈')and``human"(ノ'η1'1'盈1).Shikibreaks
downthetriadofheaven,earth,andman(∫θηc勿'η 天 地 人),om〃2ε 天,醜c腕 土,
励o人,intotwoparts,opposingheavenandearthtoman.Healsoopposestheircor-
respondingcategories:ofactivityandquiet,complexityandsimplicity;hebelieves
thatthestatic(nature)ismoreeasilyexpressedinhaikuthanthedynamic(man).The
complex(1派 〃z傭 〃 複 雑)andactive(加ρpα醜)thingsandphenomenararely丘g-
uredinhaikupoemsinanycase.Shikiwrote:"Thesmalluniverseoftheirseventeen
syllablescanincorporateonlyonemountain,onestream,onebladeofgrassandone
tree;asfbrthedepictionwithinthesecon且nesofaminisculepartof"theworld"of
men,withitschangesanditsactivities,..thisisthemostdif且cultofthedifncult
tasks....Busonaloneproudlyledthewaywithouteventhinkingthatitwassodif=
ficult.Peopleofourtimesdonotthinkthatthisiseasy,andaf㌃erBusononlyafbw
leamedit."16BesidesBuson,ShikimentionstwostudentsofBash6-Kikaku其角
andRansetsu嵐雪amongpoetswhoberhymedthe"human."
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"AlthoughBash6composedmanyapoemaboutman'sdoings
,hedidnotlimit
himselftodepictinghispersonaldestiny."17Shikiquotesthetwobest``human"hai-
kusbyBuson:
青 梅 に 眉 集 め た る 美 人 か な
oo〃 〃zθη'/〃2の 〃 α醜 〃zε'α7〃/わ 抑 んαηα
Havingbittenagreenplum/Abeautyfヒowned/Hereyebrow.
身 に 染 む や 亡 き妻 の 櫛 を屋 に 踏 む
姐 庸 伽 〃アo加 ・ん∫醜 吻α刀oん励10/吻 αη吻 駕〃
Sorrowpiercedme/Inthebedroomofmydeceasedwifb/Isteppedona
comb.
AnimpressiononegetswhilereadingShiki'streatisesisthathisliterary-criti-
caltext,whichisprofbundlylyricalinsomechaptersandthuscomesverycloseto
themedievalessaygemeofz〃海 碑 随 筆lit."fbllowingthebrush,"andtohai㎞
poems,containsnotmerelyananalysisofhaikupoeticsanditsmainthemesand
trends,butalsoconcealedrecommendationsfbrhiscontemporaries,poetswritingin
thesametradition.Theserecommendations.areaboutcomprehensionandmastering
ofthetechniqueofversificationandmethodsofelaboratingthecanonizedthemein
allitsdiversity.
``Raiseyourheartandreturntothecommon
,"BashOwouldsay伽加 初 んoんo厂o
o3α'o厂 舵zo初 η酌 αε7酌85痂 高 く 心 を さ と り て 俗 に 帰 る べ し).18Thatis,come
backtothecommonworldofpeoplethathecalledノ∫麺〃 実,realit¥Shikidenotes
realitywiththenotionofα7∫ηo〃20刑 α あ り の ま ま(thingsastheyare),andthisis
themostimportantthinginahaiku.Butdepictinga"thingasitis"一trulyandac-
curatelyisimpossiblewithoutappealingtotheetemalandunalterable,inother
words,withoutcorrelatingthenearandimmediateplanewiththeconstantandin-
te㎜inable.Inhai㎞,thereisnodistancebetweenpoetando切ect."lfano切ectand
Iareseparate,ha㎜onyisnottobea伉ained,"Bash6said.Feelingandactionare
perceivedasonewhole.Tocreateahaikuworthyofitsnamecallsfbradetachment
倉ompersonalemotions;poetsshunwordsthatwoulddirectlypointtosuchfbelings
as"melancholy"or"merriment"or``happiness."Thepoethadtodevelopanenlight-
enedattitudetowardthings-neverthelessShikicalledto``appealtofbelingsrather
thanreason."191nthiscasehemightattainanewviewoftheo切ectheisdepicting
withoutresortingmechanicallytotraditionalassociationsbutinstillinginthemanew
spirit,therebygivingthereaderachancetoenvisionhisownsequenceofassocia-
tionsbasedonhisspontaneous,directsensations.Shikiandhisstudentsbelievedit
mostimportanttorecreatenota``landscapeofone'ssoul,"thegoalof"su切ective
poetry"inhisclassification,buta``genuinelandscape,"or``ohlective"landscape,
whichwouldneverthelessembracevariousanddiverseemotionsoftheauthor;this
goalcouldonlybeachievedifoneresortsto"drawingffomnature;"butthisisthe
themeofanotherstudy.
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伽1ん 〃poetsofthenewtimesdif琵rfromthemastersofbygonedaysinthat
theyexpresstheiremotionsindirectly,i.e.,throughthingstheysee一〃抑 〃〃20ηo見 る
物,or"visiblethings."Inseekingtoconveytheinneressenceofthings,theyachieve
theirgoalbymeansofacomplextechniqueofcreatingo切ective(inShiki'ste㎜i-
nology)picUlresofnature.``Theyportraythingstheysee,andtheseportrayalsstir
emotions_Inthisway,genuineo切ectivitymoveshumanfbelings."20Now,``genuine
o切ectivity"fbrShikicomprisesameticulousand"thorough,""detailed"(∫θ磁 ∫'ε㍑
精 細 的)presentationoftherealmofnatureandman;withonlyagenuineandob-
jectivedepictioncapableofstirringgenuineemotions,thepath丘oma"thingseen"
towardanemotionisrathercomplicated.Ameredesignationofthe`thingseen"in
adefinitecontext,its``genuine"(〃zαんo1oηo)depiction,anditstiesarecapableof
producingperfbctly"programmed"fbelingsinasophisticatedreadeLAtthesame
time,thefbelingsregardingthedepictionexperiencedbythepoet,althoughfemain-
ing``offscreen"asitwere,areneverthelessabsolutelycoherent.(Shikiusestheverb
thatdenotes``betranslucent"or``transparent").Thepoet'sfbelingsstirredby``ohlec-
tivebeauty"maybereflectedinthetextofahaiku,butwilloccupyonlyareserved
placethere.Exclamatoryparticlesアαandんoη αShouldnot,writesShiki,beperceived
literarilyasanexpressionofemotion,astheyoftenservedmerelytomaintainthe
appropriatenumberofsyllables(5-7-5)andwereutterlydevoidofanyemotional
content.
Insu切ectiveverse,accordingtoShiki,thepoetdoesnotportrayanohjectbut
entrustshimselftohis``imaginationofthingsseen"(〃2'耀〃20ηoη03δzδ 見 る 物 の
想 像).21HevaluedBuson'sverseunusuallyhighlybecausethelatterwasabletodis-
cardhisfantasyandskillfUllyconveyedtheoblectivebeautyin``genuinelandscapes"
and"directpictures."Fu曲e㎜ore,hewasconvincedthatthetraditionalgenrewas
.evolvingffomthenegativeandtowardthepositiveandf士omsu切ectivitytoo切ectiv-
ity;atthesametime,hepresumedthattherewastakingplaceaparticularsynthesis
wherebyelementsofnegativebeautywereenteringtherealmofpositivebeauty,and
Vlceversa.
Ap包rt丘omthecategoryofわ',Shikialsoexaminedinthetreatisesunderreview
yetanotherhighlyimpo丘antcategoryasregardshai㎞poetry,namely,thecategory
ofぬ ∫ 題or【 勉 伽o初 題 目,i.e.,the"theme."1)01inhaikuepitomizestheseasons,
yetduringthisperiodeventhisperennialthemehadundergonesuf且cientchanges,the
conservatismofthegenrenotwithstanding.
Inthechapterentitled``NewThemes"intheD'8co〃厂3θ5(ゾ014Do∬ α∫oη
伽 沈z∫,theauthorproposesthat``people'sconsciousnessundergoeschangesinline
withthespiritofthetimes."22Whileadmittingacertaininfluenceuponthiscanoni-
calgenreofthetimes,Shikiassertsthat``thepresentdoingsofpeoplearelargely
similartothedoingsofpeopleffombygonetimes."23Newthemesareconcerned
withcomposingpoetryaboutanewperceptionoftheworldthataroseduringthe
perio面omtheoldthemesandthe鉛㎜erworldviewthatBash6,飼rone,espoused.
Thefb㎜ationofthisnewperceptioninhaikupoetrywaslinkedtotheemergence
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ofwhatis㎞ownas"theetemalthemeofthehuman.""Thingsandphenomenaof
ourworld,whethernaturalorofhumandoing,aredividedintothe価e(gα雅)and
low(zoん 〃 俗)."24The"crude,""ignoble,""plebian'Lallthatwasr句ectedbycourtly
poetsofthemid41eages-begantoappearmoreandmoreinhaiku.The``human"
themeboughtinitswakemanyothersu切ectsthatwerecompletelytaboointhe
previouspoetictradition.Sostrongwas,indeed,theinertiaofbanningthe``crude"
thatevensoradicalachampionfbrtheintroductionofnewtopicsinpoetryasShiki
diddoubtwhetherthesebanscouldbeeliminated.Whatkindofmentalimagecan
beproducedwhenonehearsthephrase``steamengine,"hewondered.Orwhenone
hearsthewords``elections,"``competition,"or``disciplinarypenalty,"and``courtin-
vestigation"一whatimagesmighttheyproduce?25
PoetsoftheBash6circlefbundthatthestrictlyde且nedcanonicaltheme(it
willberecalledthatthecanontookshapeundertheinHuenceofChinesepoetryback
inthetenth-thirteenthcentury)andconsequentrestrictionsontherangeofthemes
weremadeupfbrbygreater丘eedomofinterpretationandpossibilitiesfbrindividual
improvisation.Thesepoetsexploredthethemeindepth,showingexceptionalso-
phisticationinuncoveringtheveryessenceofthethingdealtwith.Thus,choosing
thethemeof``cuckoo,""moon,"or``autumncicada,"etc.,thepoetwaswellaware
ofthetremendousexperienceofhispredecessorswhodelvedintothesamethemes
timeandagain;moreover,hewasjustasawareofawholekingdomofwordsasso-
ciatedwiththisparticulartheme,infact,af五xedtoitasitwere,and,asaresult,he
soughttotumthethemeatadiffbrentangleinordertomakeitshinewithanovel
light.Inotherwords,hetriedtoimprovisewithinthef士ameworkofthecanonthat
providedsuch食eedom.Shiki㎞ewthatfbralltheirrigiditythethematicstrUctures
openedpossibilitiesfbr``tumingthetheme."Althoughheneveropenlysaysso,in
thechaptersofhisD∫3co粥θ3(ゾ014Dα ∬oloη 枷 ん〃thatdealwiththe且veautu㎜
themeshedemonstrateswiththehelpofexamplestheinherentbroadposgibilities
fbrdevelopingatraditionaltheme.Asamatteroffact,thethemeofhaikuisoneand
thesame-theseasons(orasonewisemansaid,`hewhowitnessedthechangeof
seasonshasseenitall"),butitincludesanextremelydiversifiedcanonicalsystem
ofsub-themesthatmakeitpossibletotiethe"landscapeofsoul"withthe"genuine
landscape"ofnature.Thediversityofわ∫mani免stsitselfnotmerelyinthemeansof
depiction(``negatively,"``ideally,"andsoon),butalsointhewealthofthethemesof
haikuthemesthatwerereflectedinpoetics,collectionsandcatalogsofthemes,At
present,therearenumerousdatabasesaccessibleontheInternetthatcontainhaiku
themes(ぬ ∫)andregistersofseasonalwords(ん'go),whosenumberrunsto35,000.
The盒veofthemainthemesthatShikiexaminesinD'3co躍583(ゾ01げDα∬ α'
oη 血'ん 〃showhowthoroughlytheyweredeveloped.Itisnoteworthythatthethemes
werenotaninventionofhaikupoetsatall,havingbeeninusefbrseveralcenturiesin
classicalwaka('α ηんのpoetrysincethefirstJapaneseanthologyM砌:γδ5加andeven
earlier,whenwakapoemsweredisseminatedorally.Itwasoftenthecasethattheem-
perorhimselfappointedthemesfbrpoetictournaments.Itwillberecalledthatthesets
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ofthemeswereib㎜edundertheinHuenceofChinesepoetry,wheretheyhadevolved
』inveryancienttimes:thismadeitallthemorechallengingfbrsubsequentgenera-
tionsofpoetstotakeupworkonthem.ThethemesselectedbyShikiare``cuckoo,"
"加glbush"萩
,"且rstautumnsto㎜"@α醜 α厂α露 初 嵐)andotherkindsofautumn
winds,"o〃2∫ ηαε8痂grass"お み な え し,and"banana"一allbelongingtothe"nega-
tive"season,thefall.Itgoeswithoutsaying,however,thatthefivethemesinques-
tiondonotconcludetheanthologyofhaikuautumnthemes.Infact,Shikicouldhave
selectedothernotlessusablethemes,fbrinstance"autumncicadas,"``scarletmaple
leaves,"``chrysanthemums,""moon,"andsoon;variationsonthesethemesaretruly
in且niteandappearintensofthousandsofpoems.
Theessenceofhaikuconsistsinthatapoemisbomwhenafixedthemeunder-
goesin且nitelyvariedinterpretations.The魚ctthattherangeofthemesis㎞ownin
advancecertainlyplacesrestrictionsonthepoet,but,atthesametime,itgiveshima
chancetodeepenthechosenthemeasin且nitel》dtisnoteworthythattherigidcontrol
ofthethemeswasneverregardedintraditionalpoetryasarestriction;infact,therig-
oristnllesandthecanonizationofthethemesproduced-attheotherpole-asense
ofgreaterf士eedomfbrvariationandimprovisationwithinthe丘ameworkofatheme.
Thus,the鉛 ㎜alprerequisitesfbrcomposingahai㎞areanacceptedthemeand
thewell一 ㎞ownwaysofexpressingわ∫("o切ective,""su切ective,"etc.).Thethemes
areindirectlyrelatedtoわ',beingmeansofexpressingabsolutebeauty.Together,all
o句ectsbelongingtoonetheme-andathemeincorporatesnotonemaino切ect,but
tens,evenhundredsofotherthingsbelongingtothecircleofonethemeandrelatedto
thenew.o切ectbymanyties一鉛 ㎜whatmaybedescribedasapoeticpicture-even
befbreapoemisactぬallycomposed.
WhenreadingMasaokaShiki'streatisesonegetstheimpressionthathislit-
eraryandcriticaltexts,whichinsomesectionsaresoprofbundlylyricalthatthey
resemblethemedievalgerぼeofessays㎞ownas躍乃∫翻,aswellashai㎞poems,
containnotonlyanalysesofhaikupoeticsanditsmainthemesandtrends,butalso
somehiddenrecommendationssuggestingtohiScontemporarypoetshowtomaster
versificationtechniquesanddevelopcanonicalthemesinallpossiblediversity.W6
mayconcludebysummarizinghisachievementthus:MasaokaShikicreatedanew
no㎜ativepoeticsinretrospect,apoeticsthatcouldbeandhasbeenusedbyhiscon-
temporariesandmembersoftheschoolofhisfbllowerstothisday
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